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 “Specific” Chord Symbols Chart 
 
Symbol Spelling 

C C E G 

C6 C E G A 

C6/9 C E G A D 

C(add9) C E G D 

Cma7 C E G B  

Cma7(add13) C E G B A  

Cma9 C E G B D 

Cma13 C E G B D A 

C7 C E G Bb 

C9 C E G Bb D 

C13 C E G Bb D A 

Cmi C Eb G 

Cmi6 C Eb G A 

Cmi6/9 C Eb G A D 

Cmi(add9) C Eb G D 

Cmi7 C Eb G Bb 

Cmi7(add11) C Eb G Bb F 

Cmi7(add13) C Eb G Bb A 

Cmi9 C Eb G Bb D 

Cmi11 C Eb G Bb D F 

Cmi13 C Eb G Bb D F A 

Cmi(ma7) C Eb G B 

Cmi9(ma7) C Eb G B D 

Cmi7(b5) C Eb Gb Bb 

Cmi9(b5) C Eb Gb Bb D 

Cmi11(b5) C Eb Gb Bb D F 

 

 

 

 

 

 

 

 

Symbol Spelling 

Cdim C Eb Gb 

Co7 C Eb Gb A 

Co7(add ma7) C Eb Gb A B 

C+ C E G# 

Csus C F G 

C7sus C F G Bb 

C9sus C F G Bb D 

C13sus C F G Bb D A 

Cma7(b5) C E Gb B 

Cma7(#5) C E G# B 

Cma7(#11) C E G B F# 

Cma9(#11) C E G B D F# 

Cma13(#11) C E G B D F# A 

C7(b5) C E Gb Bb 

C9(b5) C E Gb Bb D 

C7(#5) C E G# Bb 

C9(#5) C E G# Bb D 

C7(b9) C E G Bb Db 

C7(#9) C E G Bb D# 

C7(b9 b5) C E Gb Bb Db 

C7(#9#5) C E G# Bb D# 

C7(b9 #5) C E G# Bb Db 

C7(#11) C E G Bb F# 

C9(#11) C E G Bb D F# 

C7(#11b9) C E G Bb Db F# 

C7(#11#9) C E G Bb D# F# 

 

 

 

 

 

 

 

 

Symbol Spelling 

C13(b5) C E Gb Bb D A 

C13(b9) C E G Bb Db A 

C13(#11) C E G Bb D F# A 

C7sus(b9) C F G Bb Db 

C13sus(b9) C F G Bb Db A 

Ab/C C Eb Ab 

F/C C F A 

E/C C E G# B 

Bb/C C D F Bb  

Gm7/C C D F G Bb 

Ab(add9)/C C Eb Ab Bb 

C(add 9 omit 3) C G D  

C7(omit 3) C G Bb  

Cmi7(omit 5) C Eb Bb 

Cma7sus(b5) C F Gb B 

C7sus(add 3) C E F G Bb 

C(add b13 add 9) C E G Ab D  

C+(add #9 add b9) C E G# Db D# 

Cmi7(add11 omit5) C Eb Bb F 

B/C C D# F# B 

A+/C C A C# E#  

Bb7sus/C C Eb F Ab Bb 

Dbma7(#5)/C C Db F A C 

Bbma7(#5)/C C D F# A Bb 

Fma7sus/C C E F Bb C 

D C E G D F# A 
C
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 “Basic” Chord Symbols Chart 
 
Basic Symbol  Scale Name   Scale   Complete Symbol   Specific Symbols  
 
C Major C D E(F)G A B C C∆ 9 13 C, C6, C6/9, C(add 9),  
  avoid tone: 4th (F)   Cma7, Cma7(add 13),  
     Cma9, Cma13 
 
C7 Mixolydian C D E(F)G A Bb C C7 9 13  C7, C9, C13  
 (5th mode of major) avoid tone: 4th (F) 
 
C- Dorian C D Eb F G A Bb C C-7 9 11 13  Cmi, Cmi7, Cmi7(add 11),    
 (2nd mode of major)    Cmi7(add 13), Cmi9,  
     Cmi11, Cmi13 
 
C-∆ Melodic Minor C D Eb F G A B C C-∆ 9 11 13  Cmi6, Cmi6/9,   
     Cmi(add 9), Cmi(ma7), 
      Cmi9(ma7) 
      
Cø Locrian C(Db)Eb F Gb Ab Bb C Cø 11 b13  Cmi7b5    
 (7th mode of major) avoid tone: b2nd (Db) 
 
Cø9 Locrian #2 C D Eb F Gb Ab Bb C Cø 9 11 b13  Cmi9b5, Cmi11b5  
 (6th mode of mel min)  
 
Co Diminished C D Eb F Gb Ab A B C Do  Cdim, Co7, 

 (whole-half)  Co  Co7(add ma7), Co9  
 
C7sus4 or G-/C Mixolydian C D(E)F G A Bb C C7 9 11 13  Csus, C7sus,  C9sus, 

 (5th mode of major) avoid tone: 3rd (E)   C13sus, G-/C, Bb/C 
 
C∆+4 Lydian C D E F# G A B C C∆ 9 #11 13  Cma7(b5), Cma7(#11),  
  (4th mode of major)   Cma9(#11), Cma13(#11) 
 
C7+5 Whole Tone C D E F# G# Bb C C7 #5 9 #11  C+, C7(b5), C9(b5), 
     C7(#5), C9(#5) 
 
C7b9 Diminished C Db Eb E F# G A Bb C C7 b9 #9 #11 13  C7(b9), C7(#9), 
 (half-whole)   C7(b9 b5), C7(b9 #11),  
    C7(#9 #11), C13(b9)  
 
C7alt or C7+9 Super Locrian C Db Eb Fb Gb Ab Bb C C7 b9 #9 #11 b13  C7(#9 #5), C7(b9 #5)  
 (7th mode of mel min)    
 
C7+4 Lydian Dominant C D E F# G A Bb C C7 9 #11 13  C7(#11), C9(#11),  
 (4th mode of mel min)   C13(b5), C13(#11) 
 
C∆+4+5 Lydian Augmented C D E F# G# A B C C∆#5 9 #11 13  Cma7(#5)   
 (3rd mode of mel min) 
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Nomenclature 
 
One basic chord symbol represents the general sound for several specific chord symbols. Basic symbols are found in the Jamey 

Aebersold play-a-long books, Pocket Changes, and on cocktail napkins scribbled on between sets; specific symbols are used in The 

New Real Book, jazz band charts, and published sheet music. The basic symbol is merely an abbreviation for the “complete chord 

symbol” (used theoretically but rarely for performance purposes) which represents a scale, the general horizontal sound of that symbol. 

This scale is by no means the only scale that can be used for improvisation, however, it is the symbol’s most representative sound. Any 

note from the scale (except for any “avoid” tones) may be used in the pianist’s or guitarist’s chord voicings (on the chart below, the 

“avoid” tones are in parentheses). When learning a tune, assuming you already know what each basic symbol represents, simplify the 

thought process: memorize the basic chords only. The most common ones below (C, C7, C-, CØ, Co, C7b9, and C7alt) are in bold 

print. 

 
Basic Symbol  Scale Name   Scale   Complete Symbol   Specific Symbols  
 
C Major C D E(F)G A B C C∆ 9 13 C, C6, C6/9, C(add 9),  
  avoid tone: 4th (F)   Cma7, Cma7(add 13),  
     Cma9, Cma13 
 
C7 Mixolydian C D E(F)G A Bb C C7 9 13  C7, C9, C13  
 (5th mode of major) avoid tone: 4th (F) 
 
C- Dorian C D Eb F G A Bb C C-7 9 11 13  Cmi, Cmi7, Cmi7(add 11),    
 (2nd mode of major)    Cmi7(add 13), Cmi9,  
     Cmi11, Cmi13 
 
C-∆ Melodic Minor C D Eb F G A B C C-∆ 9 11 13  Cmi6, Cmi6/9,   
     Cmi(add 9), Cmi(ma7), 
      Cmi9(ma7) 
      
Cø Locrian C(Db)Eb F Gb Ab Bb C Cø 11 b13  Cmi7b5    
 (7th mode of major) avoid tone: b2nd (Db) 
 
Cø9 Locrian #2 C D Eb F Gb Ab Bb C Cø 9 11 b13  Cmi9b5, Cmi11b5  
 (6th mode of mel min)  
 
Co Diminished C D Eb F Gb Ab A B C Do  Cdim, Co7, 

 (whole-half)  Co  Co7(add ma7), Co9  
 
C7sus4 or G-/C Mixolydian C D(E)F G A Bb C C7 9 11 13  Csus, C7sus,  C9sus, 

 (5th mode of major) avoid tone: 3rd (E)   C13sus, G-/C, Bb/C 
 
C∆+4 Lydian C D E F# G A B C C∆ 9 #11 13  Cma7(b5), Cma7(#11),  
  (4th mode of major)   Cma9(#11), Cma13(#11) 
 
C7+5 Whole Tone C D E F# G# Bb C C7 #5 9 #11  C+, C7(b5), C9(b5), 
     C7(#5), C9(#5) 
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Basic Symbol   Scale Name   Scale   Complete Symbol  Specific Symbols  
 
C7b9 Diminished C Db Eb E F# G A Bb C C7 b9 #9 #11 13  C7(b9), C7(#9), 
 (half-whole)   C7(b9 b5), C7(b9 #11),  
    C7(#9 #11), C13(b9)  
 
C7alt or C7+9 Super Locrian C Db Eb Fb Gb Ab Bb C C7 b9 #9 #11 b13  C7(#9 #5), C7(b9 #5)  
 (7th mode of mel min)    
 
C7+4 Lydian Dominant C D E F# G A Bb C C7 9 #11 13  C7(#11), C9(#11),  
 (4th mode of mel min)   C13(b5), C13(#11) 
 
C∆+4+5 Lydian Augmented C D E F# G# A B C C∆#5 9 #11 13  Cma7(#5)   
 (3rd mode of mel min) 
 

Other common scales heard in standard jazz literature 
that do not have a particular representative symbol include:  

 
blues scale (C Eb F F# G Bb C) -- mainly used for dominant and minor chords (but is used everywhere). 
major pentatonic (C D E G A) -- used for several different chord qualities from various degrees. 
minor pentatonic (C Eb F G Bb) -- used for several different chord qualities from various degrees. 
major bebop (C D E F G G# A B C) -- usually used for major chords.  
dominant bebop (C D E F G A Bb B C) -- usually used for dominant chords. 
harmonic minor (C D Eb F G Ab B C) -- usually used for minor ma7 chords. 
 

Alternative Lingo and Symbols 
 

major 7 = maj7 = ma7 = M7 = 7 = ∆  minor 7 = min7 = mi7 = m7 = -7 = - 
 
mixolydian = dominant scale  # = + = raised;   b = - = lowered 
 
Cø = Cmi7b5;  Cmi(ma7) = Cmi+7;  C7+ = C7#5 = C+7 9 = 2;  11 = 4;  13 = 6;  b5 = #4 = #11;  #5 = b6 = b13 
 
change(s) = chord(s) = harmony  C7sus = C7sus4 = C11 = G-/C = Bb/C 
 
Major Modes (parent scale: C major)    Melodic Minor Modes (parent scale: C melodic minor) 
1. ionian (major): C D E F G A B C  1. melodic minor (dorian #7): C D Eb F G A B C 
2. dorian: D E F G A B C D  2. dorian b2 (phrygian #6): D Eb F G A B C D 
3. phrygian:  E F G A B C D E  3. lydian augmented (lydian #5): Eb F G A B C D Eb 
4. lydian: F G A B C D E F  4. lydian dominant (mixolydian #4) F G A B C D Eb F 
5. mixolydian: G A B C D E F G  5. mixolydian b6 (aeolian #3): G A B C D Eb F G 
6. aeolian (natural minor; pure minor): A B C D E F G A 6. locrian #2: A B C D Eb F G A 
7. locrian: B C D E F G A B  7. super locrian (ionian #1): B C D Eb F G A B 
 
super locrian = diminished whole tone scale = altered dominant scale = ionian raised root = ionian raised one 
 
augmented = raised 5th = #5 = +5;  lydian = raised 4th = #4 = +4;  dominant = lowered 7th = b7  
“lydian dominant” is a chord/scale with a raised 4th and lowered 7th (C D E F# G A Bb C)   
“lydian augmented” is a chord/scale with a raised 4th and a raised 5th (C D E F# G# A B C) 
 
C7+9 (in the Jamey Aebersold play-a-long books and Pocket Changes) = C7alt = C7b9 #9 #11 b13 (C7b9 #9 b5 #5) 

C7b9 (in the Jamey Aebersold play-a-long books and Pocket Changes) = C7b9 #9 #11 13 (natural 5th)

 

8



 
  
 

XII. Ten Most Important Chord Scales 

 
Chord Scale Name Formula  Scale Beginning On C 
 
C∆  Major major scale  C  D  E  F  G  A  B  C 
 
C7  Mixolydian major scale with a b7 C  D  E  F  G  A  Bb  C 
 
C-  Dorian major scale with a b3 and b7 C  D  Eb  F  G  A  Bb  C 
 
CØ  Locrian notes from major scale ½ step higher C  Db  Eb  F  Gb  Ab  Bb  C 
 
Co  Diminished (W/H) W  H  W  H  W  H  W  H C  D  Eb  F  Gb  Ab  A  B  C 
 
C-∆  Melodic Minor major scale with a b3 C  D  Eb  F  G  A  B  C 
 
C7alt  Super Locrian notes from melodic minor scale ½ step higher C  Db  Eb  Fb  Gb  Ab  Bb  C 
 
C7b9  Diminished (H/W) H  W  H  W  H  W  H  W  C  Db  Eb  E  F#  G  A  Bb  C 
 
C7#5  Whole Tone all whole steps C  D  E  F#   G#  Bb  C 
 
C7 or C- Blues Scale 1  b3  4  b5  5  b7  1 C  Eb  F  Gb  G  Bb  C 
 
 
XIII. Tune Memorization 
 
 Tune Learning Order of Events for Each Tune (do in the following order for each tune) 
 
 1. listen to the definitive recording numerous times 
 2. memorize the form 
 3. memorize root movement, play roots with definitive or play-along recording 
 4. memorize chord qualities, play chords (arpeggios in quarter notes) with play-along recording as follows: 
  • 1 3 5 7 9 for chords lasting two bars (have the 9th sustain for the second bar) 
  • 1 3 5 7  for chords lasting one bar 
  • 1 3 for chords lasting two beats 
  • for II V I’s in major, play:* 

    
  • for II V I’s in minor, play:* 

    
 5. play related scales in eighth notes (for chords lasting two bars, have the 9th sustain for the second bar; for chords lasting two  
  beats, just play 1 2 3 4) 
 6. memorize head, play with definitive and play-along recording 
 7. improvise with play-along recording 
 8. transcribe phrases from definitive recording 
 9. improvise with play-along recording, incorporating phrases transcribed from definitive recording 
  
 * You may also have the final 7th in the penultimate measure resolve to the 6th in the last measure (i.e., practice ending the line on both the 9th and 6th) 
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Common “Homonyms” 
(same upper structure, different root) 

 
Homonyms Example Notes 
 
a. II-6 = V7  D-6 (D F A B) = G7 (G B D F A) only one note changes between the II-7 and the V7: the 7th of the II-7 move  
   down ½ step and becomes the 3rd of the V7 (D-7 to G7 = D-7 to D-6) 
 
b. bIV-6 = bVII7 F-6 (F Ab C D) = Bb7 (Bb D F Ab C) 
 
c. II-7 = IV6 D-7 (D F A C) = F6 (F A C D) 
 
d. I∆ = III-7 C∆ (C E G B D) = E-7 (E G B D) 
 
e. I6 = VI-7 C6 ( C E G A) = A-7 (A C E G) 
 
f. any diminished chord = Bo (B D F Ab) = Do (D F Ab B) = any chord tone can be considered the root 
 four diminished chords Fo (F Ab B D) = Abo (Ab B D F) 
 
g. any diminished chord = Bo (B D F Ab) =  the roots of the dominant 7b9 chords are ½ step lower than each chord tone 
 four dominant 7b9 chords Bb7b9, Db7b9, E7b9, and G7b9 of the diminished chord 
 
h. V7b9 = a diminished chord G7b9 (G B D F Ab) = Bo, Do, Fo, and Abo V7b9 = a diminished chord built from any chord tone but the root 
 built from the 3, 5, 7, or b9  
 
i. V7 = bII7alt = VIIø = II-6 G7 (G B D F A) = Db7alt (Db F A B D) =  
  Bø (B D F A) = D-6 (D F A B) 
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MAJOR MODES 
 

Parent Scale: C Major 
 
 Mode Spelling Basic Chord Symbol Complete Chord Symbol 
 
1. C Major C  D  E  F  G  A  B  C  C∆ C Maj7 9 11 13 
 
2. D Dorian D  E  F  G  A  B  C  D D- D Min7 9 11 13 
 
3. E Phrygian E  F  G  A  B  C  D  E E- b6 b9 E Min7 b9 11 b13 
 
4. F Lydian F  G  A  B  C  D  E  F F∆7+4 F Maj7 9 #11 13 
 
5. G Mixolydian G  A  B  C  D  E  F  G G7 G Dom7 9 11 13 
 
6. A Aeolian A  B  C  D  E  F  G  A A- b6 A Min7 9 11 b13 
 
7. B Locrian B  C  D  E  F  G  A  B BØ B Min7 b5 b9 11 b13 
 
 

Root: C 
 
 Mode Spelling Basic Chord Symbol Complete Chord Symbol  
 
1. C Major C  D  E  F  G  A  B  C  C∆ C Maj7 9 11 13  
 (1st/C Major) 
 
2. C Dorian C  D  Eb  F  G  A  Bb  C C- C Min7 9 11 13 
 (2nd/Bb Major) 
 
3. C Phrygian C  Db  Eb  F  G  Ab  Bb  C C- b6 b9 C Min7 b9 11 b13 
 (3rd/Ab Major) 
 
4. C Lydian C  D  E  F#  G  A  B  C C∆7+4 C Maj7 9 #11 13 
 (4th/G Major) 
 
5. C Mixolydian C  D  E  F  G  A  Bb  C C7 C Dom7 9 11 13 
 (5th/F Major) 
 
6. C Aeolian C  D  Eb  F  G  Ab  Bb  C C- b6 C Min7 9 11 b13 
 (6th/Eb Major) 
 
7. C Locrian C  Db  Eb  F  Gb  Ab  Bb  C CØ C Min7b5 b9 11 b13 
 (7th/Db Major)  
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MELODIC MINOR MODES 
 

Parent Scale: C Melodic Minor 
 
 Mode Spelling Basic Chord Symbol Complete Chord Symbol 
 
1. C Melodic Minor C  D  Eb  F  G  A  B  C  C-∆ C Min Maj7 9 11 13 
 
2. D Dorian b2 D  Eb  F  G  A  B  C  D D- b9 D Min7 b9 11 13 
 
3. Eb Lydian Augmented Eb  F  G  A  B  C  D  Eb Eb∆ +4 +5 Eb Maj7 #5  9 #11 13 
 
4. F Lydian Dominant F  G  A  B  C  D  Eb  F F7+4 F Dom7 9 #11 13 
 
5. G Mixolydian b6 G  A  B  C  D  Eb  F  G G7 b6 G Dom7 9 11 b13 
 
6. A Locrian #2 A  B  C  D  Eb  F  G  A AØ 9 A Min7b5 9 11 b13 
 
7. B Super Locrian * B  C  D  Eb  F  G  A  B B7 Alt ** B7 b9 #9 #11 b13 
 
 

Root: C 
 
 Mode Spelling Basic Chord Symbol Complete Chord Symbol  
 
1. C Melodic Minor C  D  Eb  F  G  A  B  C  C-∆ C Min Maj7 9 11 13  
 (1st/C Mel Min) 
 
2. C Dorian b2 C  Db  Eb  F  G  A  Bb  C C- b9 C Min7 b9 11 13 
 (2nd/Bb Mel Min) 
 
3. C Lydian Augmented C  D  E  F#  G#  A  B  C C∆ +4 +5 C Maj7 #5  9 #11 13 
 (3rd/A Mel Min) 
 
4. C Lydian Dominant C  D  E  F#  G  A  Bb  C C7+4 C Dom7 9 #11 13 
 (4th/G Mel Min) 
 
5. C Mixolydian b6 C  D  E  F  G  Ab  Bb  C C7 b6 C Dom7 9 11 b13 
 (5th/F Mel Min) 
 
6. C Locrian #2 C  D  Eb  F  Gb  Ab  Bb  C CØ 9 C Min7b5 9 11 b13 
 (6th/Eb Mel Min) 
 
7. C Super Locrian * C  Db  Eb  Fb  Gb  Ab  Bb  C C7 Alt ** C7 b9 #9 #11 b13 
 (7th/Db Mel Min) 
 
 
* Super Locrian is also known as Diminished Whole Tone or Altered Dominant scales. 
** 7 Alt is written as  7+9 in the Jamey Aebersold and Pocket Changes books. 
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Common Piano Voicings 

 Basic chord symbols are merely abbreviations for particular scales (the general horizontal sounds of the 

symbols) from which the player may select notes to construct chords and/or improvise. These scales are by no means 

the only ones that can be used for improvisation, however, they are the symbols’ most representative sounds. The most 

common basic symbols are C, C7, C-, CØ, Co, C7b9, and C7alt, representing the general sounds of major, dominant, 

dorian minor, half-diminished, diminished, dominant 7 flat 9, and dominant 7 altered, respectively. 

 The 3rd and 7th are the most representative notes of any chord or scale and “should” be included in every 

voicing (except for a “sus” chord where the 4th is substituted for the 3rd). Common voicings usually contain at least 

one other chord tone, extension, and/or alteration as well. Moreover, any or all notes from the related scale (except for 

avoid tones1) may be used in the pianist’s chord voicing, depending on the player and the musical situation. A typical 

C7 piano voicing, for instance, might be constructed Bb E A D G (b7 3 6 9 5) if the player is looking for a relatively 

evenly spread two-handed chord or, perhaps, E A Bb D (3 6 b7 9) if looking for a left-handed close voicing. Notice 

that all these notes come from C mixolydian, C7’s related chord scale. Also notice that the root is not included. As the 

root is primarily the bassist’s responsibility, pianists and guitarists often omit the root when comping to avoid 

redundancy. For unaccompanied solo piano playing, however, the root is included much more often and generally 

voiced as the lowest note of the chord. 

 “Alt,” short for altered, refers to the raised and/or lowered 5th and 9th. In other words, the dominant 7 altered 

chord contains no regular 5th and no regular 9th, but instead, a flat and/or sharp 5th and a flat and/or sharp 9th. The 

difference between the dominant 7 flat 9 sound and the dominant 7 altered sound is that the former includes the natural 

5th and 6th while the latter does not. Thus, the related scale for C7b9 (half-whole diminished) is comprised of the root, 

b9, #9, 3 #4, 5, 6, and b7: C Db D# E F# G A Bb C; the related scale for C7alt (super-locrian) is comprised of the root, 

b9, #9, 3 #4, #5, and b7: C Db D# E F# G# Bb C (this scale is often enharmonically spelled C Db Eb Fb Gb Ab Bb C, 

using the note names from its parent scale, Db melodic minor, of which C super-locrian is the seventh mode). A C7b9 

might be voiced Bb E G Db (b7 3 5 b9) while its C7alt counterpart would be voiced Bb E G# Db (b7 3 #5 b9).  Again, 

exactly which notes to use from these scales when constructing the chord is left up to the player.  

 

 
 
                                     
1 On the following chart, any avoid tones (i.e., notes to avoid when voicing the related chord) are in parenthesis in the Scale column. 
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Piano Voicing Mnemonics

I. One-Handed Jazz Voicings for Major 7, Dominant 7, and Minor 7 Chords

 A.  Category A (3rd in the lowest voice)

Chord Quality Voicing Voicing in C Mnemonic

      C∆ 3  7  9  E  B  D Look at root at the top and “spread out” (up a whole, down a half); 3rd in lowest voice

      C7 3  b7  9 E  Bb  D Look at root at the top and “spread out” (up a whole, down a whole); 3rd in lowest voice

       C- b3  b7  9 Eb  Bb  D Look at root at the top and “spread out” (up a whole, down a whole); b3rd in lowest voice

 B.  Category B (7th in the lowest voice)

Chord Quality Voicing Voicing in C Mnemonic

      C∆ 7  3  5 B  E  G Look at triad and lower root a half step

       C7 b7  3  6 Bb  E  A Look at triad and “spread out” outer voices a whole step

       C- b7  b3  5 Bb  Eb  G Look at minor triad and lower root a whole step

Common LH Chord Fingering:  5  2  1  Common RH Chord Fingering:  1  3  5
     (exception -- category B dominant 7 voicing:  1  2  5)
II. II  V  I  Progression in Major

 A. Chord Qualities
  1. II chord is minor 7 (II-)
  2. V chord is dominant 7 (V7)
  3. I chord is major 7 (I∆)

 B. Example in the key of  C
  
  1. C major scale: C    D    E    F    G    A    B    C

     1     2     3    4     5     6     7    1
 
  2. II V I in the Key of C:  D-  G7  C∆
 
  note: any 3 chords in a row progressing counterclockwise around the circle is a II V I in the key of the 3rd chord, e.g., C-  F7  Bb∆ is a   
  II V I in Bb; F-  Bb7  Eb∆ is a II V I in Eb; etc.

 C. Good voice-leading:  3rd to 7th and 7th to 3rd
  1. the 7th moves down a half step to become the 3rd of the next chord
  2. the 3rd stays on the same note to become the 7th of the next chord

  Note that to progress from a II- to a V7: only one note moves (the 7th of the II- moves down a half step to become the 3rd   
 of the V7); the other two notes remain the same
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 Example 1:  Category A to B to A
       KEY OF C 

  II- V7 I∆ D-  G7 C∆

  9 6         W 9 E  E         W  D
  b7        H 3 7 C         H  B  B
  b3 b7       H 3 F  F         H  E

     KEY OF F

  II- V7 I∆ G- C7 F∆

  9  6         W 9 A  A         W  G
  b7        H  3 7 F          H  E  E
  b3 b7       H 3 Bb  Bb       H  A
___________________________________________________________________________________________________________

     KEY OF Bb
  
  II- V7 I∆ C- F7 Bb∆

  9  6         W 9 D  D         W   C
  b7        H  3 7 Bb        H  A   A
  b3 b7       H 3 Eb  Eb       H   D

___________________________________________________________________________________________________________

 Example 2:  Category B to A to B
     KEY OF C

  II- V7 I∆ D- G7 C∆

  5  9          W  5 A  A        W  G
  b3 b7         H  3 F  F         H  E
  b7         H  3  7 C         H  B  B
___________________________________________________________________________________________________________

     KEY OF F

  II- V7 I∆ G- C7 F∆

  5  9          W  5 D  D        W  C
  b3 b7         H  3 Bb  Bb       H  A
  b7         H  3  7 F          H  E  E
___________________________________________________________________________________________________________

     KEY OF Bb

  II- V7 I∆ C- F7 Bb∆

  5  9          W  5 G  G         W   F
  b3 b7         H  3 Eb Eb        H   D
  b7         H  3  7 Bb        H  A   A
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IV. One-Handed Jazz Voicings for Half Diminished and Dominant 7 Altered Chords

 A.  Category A (3rd in the lowest voice)

 Chord Quality Voicing  Voicing in C Mnemonic

           CØ b3  b5  b7  R  Eb  Gb  Bb  C m7b5 chord in first inversion (b3 on bottom, root on top)

           C7alt 3  #5  b7  b9  E  G#  Bb  Db think category A dominant 7 voicing, lower 9th (and add #5 which is a   
     whole step below the b7)

     B.  Category B (7th in the lowest voice)

 Chord Quality Voicing  Voicing in C Mnemonic

           CØ b7  R  b3  b5  Bb  C  Eb  Gb m7b5 chord in third inversion (b7 on bottom, “point” to root)

           C7alt b7  b9  3  #5  Bb  Db  E  G# think category B dominant 7 voicing, lower 6th (and add b9 which is a half  
     step above the root)

 Common LH Chord Fingering:  5  3  2  1 Common RH Chord Fingering:  1  2  3  5
 note:  for Category B half diminished chord, use 5  4  2  1

V. II  V  I  Progression in Minor

 A. Chord Qualities
  1. II chord is half diminished (IIØ)
  2. V chord is dominant 7 altered (V7alt)
  3. I chord is minor (I-)

 B. Example in the key of  C minor:  DØ  G7alt  C-

 C. Good voice-leading:  3rd to 7th and 7th to 3rd
  1. from the IIØ, find the whole step interval in your voicing and “spread out,” i.e., the higher note  moves up a half step   
  and the lower note moves down a half step (the other two notes remain the  same), then you’re automatically on the V7  
  alt chord
  2. from the V7alt, the b7 moves down a whole step; all other voices move down a half step
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 Example 1:  Category A to B to A
       KEY OF C MINOR 

  IIØ V7alt I- DØ G7alt C-

  R          H  b5        H 9 D         H  D#         H  D
  b7        H   3         H b7 C         H  B           H  Bb
  b5        b9        H 5 Ab  Ab        H  G
  b3       b7       W b3 F  F          W  Eb

       KEY OF G MINOR 

  IIØ V7alt I- AØ D7alt G-

  R          H  b5         H 9 A        H   A#        H  A
  b7        H   3          H b7 G        H   F#        H  F
  b5        b9        H 5 Eb   Eb        H  D
  b3       b7        W b3 C   C         W  Bb
 

 Example 2:  Category B to A to B
       KEY OF C MINOR 

  IIØ V7alt I- DØ G7alt C-

  b5           b9        H  5 Ab          Ab       H G
  b3         b7        W b3 F          F         W Eb
  R           H   #5        H  9 D         H   D#       H D
  b7         H    3         H b7 C         H   B         H Bb

       KEY OF G MINOR 

  IIØ V7alt I- AØ D7alt G-

  b5           b9         H  5 Eb          Eb        H  D
  b3         b7        W  b3 C          C          W  Bb
  R            H   #5        H  9 A          H   A#        H  A
  b7          H    3         H  b7 G          H   F#         H  F
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Common Two-Handed Piano Voicings
(two notes in the LH, three notes in the RH)**

Symbol Scale Name Scale Two-Hand Voicings* Mnemonic

C Major C D E(F)G A B C A 3 6 9 5 R (E A D G C) RH pinky on the root, come down in 4ths

avoid tone: 4th (F) in both hands

A 3 6 9 5 7 (E A D G B) same as above - just lower top note � step

B 7 3 6 9 5 (B E A D G) RH pinky on the 5th, come down in 4ths

in both hands

C7 Mixolydian C D E(F)G A Bb C A 3 b7 9 5 R (E Bb D G C) RH pinky on the root, come down in 4ths

5th mode of maj avoid tone: 4th (F) in RH; 3 & b7 in LH

B b7 3 6 9 5 (Bb E A D G) RH pinky on the 5th, come down in 4ths

in RH; b7 & 3 in LH

C- Dorian C D Eb F G A Bb C A b3 b7 9 5 R (Eb Bb D G C) RH pinky on the root, come down in 4ths

2nd mode of maj in RH ; b3 & b7 in LH

B b7 b3 5 R 4 (Bb Eb G C F) “point” to R in RH and go up a 4th and

down a 4th; b7 & b3 in LH

C
ø

Locrian C(Db)Eb F Gb Ab Bb C R b5 b7 b3 b6 (C Gb Bb Eb Ab) think A voicing of dominant 7 chord up a

7th mode of maj avoid tone: b9th (Db) raised 5th (C
ø
= Ab7)

b5 R 4 b7 b3 (Gb C F Bb Eb) think B voicing of dominant 7 chord up a

raised 5th (C
ø
= Ab7)

C
o

Diminished C D Eb F Gb Ab A B C a tritone in each hand with a start on any chord tone on the bottom;

(whole-half) minor 3rd between hands play a tritone above it, then skip a minor

(e.g., C Gb A Eb) 3rd between hands; then play a tritone in

the RH

C7sus4 Mixolydian C D(E)F G A Bb C b7 4 6 9 5 (Bb F A D G) think A voicing of minor 7 chord up a 5th

5th mode of maj avoid tone: 3rd (E) (C7sus4 = G-)

4 b7 9 5 R (F Bb D G C) think B voicing of minor 7 chord up a 5th

(C7sus4 = G-)

C7b9 Diminished C Db Eb E F# G A Bb C any “diminished” voicing from start on any chord tone but the root (i.e.,

(half-whole) any chord tone but the root 3, 5, b7, or b9); play a tritone above it,

e.g., 3 b7 b9 5 (E Bb Db G) then skip a minor 3rd between hands; then

play a tritone in the RH

C7alt Super Locrian C Db Eb Fb Gb Ab Bb C A 3 b7 #9 #5 b9 (E Bb D# G# Db) think A voicing of dominant 7 chord and

7th mode of mel min ����� RH up � step

B b7 3 #5 b9 b5 (Bb E G# Db Gb) think B voicing of dominant 7 chord and

����� RH down � step

Note: In the Jamey Aebersold books and in ������ �������, C7+9 = C7alt

* “Category A” chords have the 3rd in the lowest voice; “Category B” chords have the 7th in the lowest voice.

** All voicings have five notes with the exception of the diminished and dominant 7b9 voicings which have four (two notes in each hand)

&

avoid tone: 4th (F)
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Common Two-Handed Piano Voicings
(two notes in the LH, three notes in the RH)**

Symbol Scale Name Scale Two-Hand Voicings* Mnemonic

C Major C D E(F)G A B C A 3 6 9 5 R (E A D G C) RH pinky on the root, come down in 4ths

avoid tone: 4th (F) in both hands

A 3 6 9 5 7 (E A D G B) same as above - just lower top note � step

B 7 3 6 9 5 (B E A D G) RH pinky on the 5th, come down in 4ths

in both hands

C7 Mixolydian C D E(F)G A Bb C A 3 b7 9 5 R (E Bb D G C) RH pinky on the root, come down in 4ths

5th mode of maj avoid tone: 4th (F) in RH; 3 & b7 in LH

B b7 3 6 9 5 (Bb E A D G) RH pinky on the 5th, come down in 4ths

in RH; b7 & 3 in LH

C- Dorian C D Eb F G A Bb C A b3 b7 9 5 R (Eb Bb D G C) RH pinky on the root, come down in 4ths

2nd mode of maj in RH ; b3 & b7 in LH

B b7 b3 5 R 4 (Bb Eb G C F) “point” to R in RH and go up a 4th and

down a 4th; b7 & b3 in LH

C
ø

Locrian C(Db)Eb F Gb Ab Bb C R b5 b7 b3 b6 (C Gb Bb Eb Ab) think A voicing of dominant 7 chord up a

7th mode of maj avoid tone: b9th (Db) raised 5th (C
ø
= Ab7)

b5 R 4 b7 b3 (Gb C F Bb Eb) think B voicing of dominant 7 chord up a

raised 5th (C
ø
= Ab7)

C
o

Diminished C D Eb F Gb Ab A B C a tritone in each hand with a start on any chord tone on the bottom;

(whole-half) minor 3rd between hands play a tritone above it, then skip a minor

(e.g., C Gb A Eb) 3rd between hands; then play a tritone in

the RH

C7sus4 Mixolydian C D(E)F G A Bb C b7 4 6 9 5 (Bb F A D G) think A voicing of minor 7 chord up a 5th

5th mode of maj avoid tone: 3rd (E) (C7sus4 = G-)

4 b7 9 5 R (F Bb D G C) think B voicing of minor 7 chord up a 5th

(C7sus4 = G-)

C7b9 Diminished C Db Eb E F# G A Bb C any “diminished” voicing from start on any chord tone but the root (i.e.,

(half-whole) any chord tone but the root 3, 5, b7, or b9); play a tritone above it,

e.g., 3 b7 b9 5 (E Bb Db G) then skip a minor 3rd between hands; then

play a tritone in the RH

C7alt Super Locrian C Db Eb Fb Gb Ab Bb C A 3 b7 #9 #5 b9 (E Bb D# G# Db) think A voicing of dominant 7 chord and

7th mode of mel min ����� RH up � step

B b7 3 #5 b9 b5 (Bb E G# Db Gb) think B voicing of dominant 7 chord and

����� RH down � step

Note: In the Jamey Aebersold books and in ������ �������, C7+9 = C7alt

* “Category A” chords have the 3rd in the lowest voice; “Category B” chords have the 7th in the lowest voice.

** All voicings have five notes with the exception of the diminished and dominant 7b9 voicings which have four (two notes in each hand)
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Common Two-Handed Piano Voicings
(two notes in the LH, three notes in the RH)**

Symbol Scale Name Scale Two-Hand Voicings* Mnemonic

C Major C D E(F)G A B C A 3 6 9 5 R (E A D G C) RH pinky on the root, come down in 4ths

avoid tone: 4th (F) in both hands

A 3 6 9 5 7 (E A D G B) same as above - just lower top note � step

B 7 3 6 9 5 (B E A D G) RH pinky on the 5th, come down in 4ths

in both hands

C7 Mixolydian C D E(F)G A Bb C A 3 b7 9 5 R (E Bb D G C) RH pinky on the root, come down in 4ths

5th mode of maj avoid tone: 4th (F) in RH; 3 & b7 in LH

B b7 3 6 9 5 (Bb E A D G) RH pinky on the 5th, come down in 4ths

in RH; b7 & 3 in LH

C- Dorian C D Eb F G A Bb C A b3 b7 9 5 R (Eb Bb D G C) RH pinky on the root, come down in 4ths

2nd mode of maj in RH ; b3 & b7 in LH

B b7 b3 5 R 4 (Bb Eb G C F) “point” to R in RH and go up a 4th and

down a 4th; b7 & b3 in LH

C
ø

Locrian C(Db)Eb F Gb Ab Bb C R b5 b7 b3 b6 (C Gb Bb Eb Ab) think A voicing of dominant 7 chord up a

7th mode of maj avoid tone: b9th (Db) raised 5th (C
ø
= Ab7)

b5 R 4 b7 b3 (Gb C F Bb Eb) think B voicing of dominant 7 chord up a

raised 5th (C
ø
= Ab7)

C
o

Diminished C D Eb F Gb Ab A B C a tritone in each hand with a start on any chord tone on the bottom;

(whole-half) minor 3rd between hands play a tritone above it, then skip a minor

(e.g., C Gb A Eb) 3rd between hands; then play a tritone in

the RH

C7sus4 Mixolydian C D(E)F G A Bb C b7 4 6 9 5 (Bb F A D G) think A voicing of minor 7 chord up a 5th

5th mode of maj avoid tone: 3rd (E) (C7sus4 = G-)

4 b7 9 5 R (F Bb D G C) think B voicing of minor 7 chord up a 5th

(C7sus4 = G-)

C7b9 Diminished C Db Eb E F# G A Bb C any “diminished” voicing from start on any chord tone but the root (i.e.,

(half-whole) any chord tone but the root 3, 5, b7, or b9); play a tritone above it,

e.g., 3 b7 b9 5 (E Bb Db G) then skip a minor 3rd between hands; then

play a tritone in the RH

C7alt Super Locrian C Db Eb Fb Gb Ab Bb C A 3 b7 #9 #5 b9 (E Bb D# G# Db) think A voicing of dominant 7 chord and

7th mode of mel min ����� RH up � step

B b7 3 #5 b9 b5 (Bb E G# Db Gb) think B voicing of dominant 7 chord and

����� RH down � step

Note: In the Jamey Aebersold books and in ������ �������, C7+9 = C7alt

* “Category A” chords have the 3rd in the lowest voice; “Category B” chords have the 7th in the lowest voice.

** All voicings have five notes with the exception of the diminished and dominant 7b9 voicings which have four (two notes in each hand)
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Common Two-Handed Piano Voicings
(two notes in the LH, three notes in the RH)**

Symbol Scale Name Scale Two-Hand Voicings* Mnemonic

C Major C D E(F)G A B C A 3 6 9 5 R (E A D G C) RH pinky on the root, come down in 4ths

avoid tone: 4th (F) in both hands

A 3 6 9 5 7 (E A D G B) same as above - just lower top note � step

B 7 3 6 9 5 (B E A D G) RH pinky on the 5th, come down in 4ths

in both hands

C7 Mixolydian C D E(F)G A Bb C A 3 b7 9 5 R (E Bb D G C) RH pinky on the root, come down in 4ths

5th mode of maj avoid tone: 4th (F) in RH; 3 & b7 in LH

B b7 3 6 9 5 (Bb E A D G) RH pinky on the 5th, come down in 4ths

in RH; b7 & 3 in LH

C- Dorian C D Eb F G A Bb C A b3 b7 9 5 R (Eb Bb D G C) RH pinky on the root, come down in 4ths

2nd mode of maj in RH ; b3 & b7 in LH

B b7 b3 5 R 4 (Bb Eb G C F) “point” to R in RH and go up a 4th and

down a 4th; b7 & b3 in LH

C
ø

Locrian C(Db)Eb F Gb Ab Bb C R b5 b7 b3 b6 (C Gb Bb Eb Ab) think A voicing of dominant 7 chord up a

7th mode of maj avoid tone: b9th (Db) raised 5th (C
ø
= Ab7)

b5 R 4 b7 b3 (Gb C F Bb Eb) think B voicing of dominant 7 chord up a

raised 5th (C
ø
= Ab7)

C
o

Diminished C D Eb F Gb Ab A B C a tritone in each hand with a start on any chord tone on the bottom;

(whole-half) minor 3rd between hands play a tritone above it, then skip a minor

(e.g., C Gb A Eb) 3rd between hands; then play a tritone in

the RH

C7sus4 Mixolydian C D(E)F G A Bb C b7 4 6 9 5 (Bb F A D G) think A voicing of minor 7 chord up a 5th

5th mode of maj avoid tone: 3rd (E) (C7sus4 = G-)

4 b7 9 5 R (F Bb D G C) think B voicing of minor 7 chord up a 5th

(C7sus4 = G-)

C7b9 Diminished C Db Eb E F# G A Bb C any “diminished” voicing from start on any chord tone but the root (i.e.,

(half-whole) any chord tone but the root 3, 5, b7, or b9); play a tritone above it,

e.g., 3 b7 b9 5 (E Bb Db G) then skip a minor 3rd between hands; then

play a tritone in the RH

C7alt Super Locrian C Db Eb Fb Gb Ab Bb C A 3 b7 #9 #5 b9 (E Bb D# G# Db) think A voicing of dominant 7 chord and

7th mode of mel min ����� RH up � step

B b7 3 #5 b9 b5 (Bb E G# Db Gb) think B voicing of dominant 7 chord and

����� RH down � step

Note: In the Jamey Aebersold books and in ������ �������, C7+9 = C7alt

* “Category A” chords have the 3rd in the lowest voice; “Category B” chords have the 7th in the lowest voice.

** All voicings have five notes with the exception of the diminished and dominant 7b9 voicings which have four (two notes in each hand)
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Common Two-Handed Piano Voicings
(two notes in the LH, three notes in the RH)**

Symbol Scale Name Scale Two-Hand Voicings* Mnemonic

C Major C D E(F)G A B C A 3 6 9 5 R (E A D G C) RH pinky on the root, come down in 4ths

avoid tone: 4th (F) in both hands

A 3 6 9 5 7 (E A D G B) same as above - just lower top note � step

B 7 3 6 9 5 (B E A D G) RH pinky on the 5th, come down in 4ths

in both hands

C7 Mixolydian C D E(F)G A Bb C A 3 b7 9 5 R (E Bb D G C) RH pinky on the root, come down in 4ths

5th mode of maj avoid tone: 4th (F) in RH; 3 & b7 in LH

B b7 3 6 9 5 (Bb E A D G) RH pinky on the 5th, come down in 4ths

in RH; b7 & 3 in LH

C- Dorian C D Eb F G A Bb C A b3 b7 9 5 R (Eb Bb D G C) RH pinky on the root, come down in 4ths

2nd mode of maj in RH ; b3 & b7 in LH

B b7 b3 5 R 4 (Bb Eb G C F) “point” to R in RH and go up a 4th and

down a 4th; b7 & b3 in LH

C
ø

Locrian C(Db)Eb F Gb Ab Bb C R b5 b7 b3 b6 (C Gb Bb Eb Ab) think A voicing of dominant 7 chord up a

7th mode of maj avoid tone: b9th (Db) raised 5th (C
ø
= Ab7)

b5 R 4 b7 b3 (Gb C F Bb Eb) think B voicing of dominant 7 chord up a

raised 5th (C
ø
= Ab7)

C
o

Diminished C D Eb F Gb Ab A B C a tritone in each hand with a start on any chord tone on the bottom;

(whole-half) minor 3rd between hands play a tritone above it, then skip a minor

(e.g., C Gb A Eb) 3rd between hands; then play a tritone in

the RH

C7sus4 Mixolydian C D(E)F G A Bb C b7 4 6 9 5 (Bb F A D G) think A voicing of minor 7 chord up a 5th

5th mode of maj avoid tone: 3rd (E) (C7sus4 = G-)

4 b7 9 5 R (F Bb D G C) think B voicing of minor 7 chord up a 5th

(C7sus4 = G-)

C7b9 Diminished C Db Eb E F# G A Bb C any “diminished” voicing from start on any chord tone but the root (i.e.,

(half-whole) any chord tone but the root 3, 5, b7, or b9); play a tritone above it,

e.g., 3 b7 b9 5 (E Bb Db G) then skip a minor 3rd between hands; then

play a tritone in the RH

C7alt Super Locrian C Db Eb Fb Gb Ab Bb C A 3 b7 #9 #5 b9 (E Bb D# G# Db) think A voicing of dominant 7 chord and

7th mode of mel min ����� RH up � step

B b7 3 #5 b9 b5 (Bb E G# Db Gb) think B voicing of dominant 7 chord and

����� RH down � step

Note: In the Jamey Aebersold books and in ������ �������, C7+9 = C7alt

* “Category A” chords have the 3rd in the lowest voice; “Category B” chords have the 7th in the lowest voice.

** All voicings have five notes with the exception of the diminished and dominant 7b9 voicings which have four (two notes in each hand)
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Common Two-Handed Piano Voicings
(two notes in the LH, three notes in the RH)**

Symbol Scale Name Scale Two-Hand Voicings* Mnemonic

C Major C D E(F)G A B C A 3 6 9 5 R (E A D G C) RH pinky on the root, come down in 4ths

avoid tone: 4th (F) in both hands

A 3 6 9 5 7 (E A D G B) same as above - just lower top note � step

B 7 3 6 9 5 (B E A D G) RH pinky on the 5th, come down in 4ths

in both hands

C7 Mixolydian C D E(F)G A Bb C A 3 b7 9 5 R (E Bb D G C) RH pinky on the root, come down in 4ths

5th mode of maj avoid tone: 4th (F) in RH; 3 & b7 in LH

B b7 3 6 9 5 (Bb E A D G) RH pinky on the 5th, come down in 4ths

in RH; b7 & 3 in LH

C- Dorian C D Eb F G A Bb C A b3 b7 9 5 R (Eb Bb D G C) RH pinky on the root, come down in 4ths

2nd mode of maj in RH ; b3 & b7 in LH

B b7 b3 5 R 4 (Bb Eb G C F) “point” to R in RH and go up a 4th and

down a 4th; b7 & b3 in LH

C
ø

Locrian C(Db)Eb F Gb Ab Bb C R b5 b7 b3 b6 (C Gb Bb Eb Ab) think A voicing of dominant 7 chord up a

7th mode of maj avoid tone: b9th (Db) raised 5th (C
ø
= Ab7)

b5 R 4 b7 b3 (Gb C F Bb Eb) think B voicing of dominant 7 chord up a

raised 5th (C
ø
= Ab7)

C
o

Diminished C D Eb F Gb Ab A B C a tritone in each hand with a start on any chord tone on the bottom;

(whole-half) minor 3rd between hands play a tritone above it, then skip a minor

(e.g., C Gb A Eb) 3rd between hands; then play a tritone in

the RH

C7sus4 Mixolydian C D(E)F G A Bb C b7 4 6 9 5 (Bb F A D G) think A voicing of minor 7 chord up a 5th

5th mode of maj avoid tone: 3rd (E) (C7sus4 = G-)

4 b7 9 5 R (F Bb D G C) think B voicing of minor 7 chord up a 5th

(C7sus4 = G-)

C7b9 Diminished C Db Eb E F# G A Bb C any “diminished” voicing from start on any chord tone but the root (i.e.,

(half-whole) any chord tone but the root 3, 5, b7, or b9); play a tritone above it,

e.g., 3 b7 b9 5 (E Bb Db G) then skip a minor 3rd between hands; then

play a tritone in the RH

C7alt Super Locrian C Db Eb Fb Gb Ab Bb C A 3 b7 #9 #5 b9 (E Bb D# G# Db) think A voicing of dominant 7 chord and

7th mode of mel min ����� RH up � step

B b7 3 #5 b9 b5 (Bb E G# Db Gb) think B voicing of dominant 7 chord and

����� RH down � step

Note: In the Jamey Aebersold books and in ������ �������, C7+9 = C7alt

* “Category A” chords have the 3rd in the lowest voice; “Category B” chords have the 7th in the lowest voice.

** All voicings have five notes with the exception of the diminished and dominant 7b9 voicings which have four (two notes in each hand)

5

Common Two-Handed Piano Voicings
(two notes in the LH, three notes in the RH)**

Symbol Scale Name Scale Two-Hand Voicings* Mnemonic

C Major C D E(F)G A B C A 3 6 9 5 R (E A D G C) RH pinky on the root, come down in 4ths

avoid tone: 4th (F) in both hands

A 3 6 9 5 7 (E A D G B) same as above - just lower top note � step

B 7 3 6 9 5 (B E A D G) RH pinky on the 5th, come down in 4ths

in both hands

C7 Mixolydian C D E(F)G A Bb C A 3 b7 9 5 R (E Bb D G C) RH pinky on the root, come down in 4ths

5th mode of maj avoid tone: 4th (F) in RH; 3 & b7 in LH

B b7 3 6 9 5 (Bb E A D G) RH pinky on the 5th, come down in 4ths

in RH; b7 & 3 in LH

C- Dorian C D Eb F G A Bb C A b3 b7 9 5 R (Eb Bb D G C) RH pinky on the root, come down in 4ths

2nd mode of maj in RH ; b3 & b7 in LH

B b7 b3 5 R 4 (Bb Eb G C F) “point” to R in RH and go up a 4th and

down a 4th; b7 & b3 in LH

C
ø

Locrian C(Db)Eb F Gb Ab Bb C R b5 b7 b3 b6 (C Gb Bb Eb Ab) think A voicing of dominant 7 chord up a

7th mode of maj avoid tone: b9th (Db) raised 5th (C
ø
= Ab7)

b5 R 4 b7 b3 (Gb C F Bb Eb) think B voicing of dominant 7 chord up a

raised 5th (C
ø
= Ab7)

C
o

Diminished C D Eb F Gb Ab A B C a tritone in each hand with a start on any chord tone on the bottom;

(whole-half) minor 3rd between hands play a tritone above it, then skip a minor

(e.g., C Gb A Eb) 3rd between hands; then play a tritone in

the RH

C7sus4 Mixolydian C D(E)F G A Bb C b7 4 6 9 5 (Bb F A D G) think A voicing of minor 7 chord up a 5th

5th mode of maj avoid tone: 3rd (E) (C7sus4 = G-)

4 b7 9 5 R (F Bb D G C) think B voicing of minor 7 chord up a 5th

(C7sus4 = G-)

C7b9 Diminished C Db Eb E F# G A Bb C any “diminished” voicing from start on any chord tone but the root (i.e.,

(half-whole) any chord tone but the root 3, 5, b7, or b9); play a tritone above it,

e.g., 3 b7 b9 5 (E Bb Db G) then skip a minor 3rd between hands; then

play a tritone in the RH

C7alt Super Locrian C Db Eb Fb Gb Ab Bb C A 3 b7 #9 #5 b9 (E Bb D# G# Db) think A voicing of dominant 7 chord and

7th mode of mel min ����� RH up � step

B b7 3 #5 b9 b5 (Bb E G# Db Gb) think B voicing of dominant 7 chord and

����� RH down � step

Note: In the Jamey Aebersold books and in ������ �������, C7+9 = C7alt

* “Category A” chords have the 3rd in the lowest voice; “Category B” chords have the 7th in the lowest voice.

** All voicings have five notes with the exception of the diminished and dominant 7b9 voicings which have four (two notes in each hand)
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5

Common Two-Handed Piano Voicings
(two notes in the LH, three notes in the RH)**

Symbol Scale Name Scale Two-Hand Voicings* Mnemonic

C Major C D E(F)G A B C A 3 6 9 5 R (E A D G C) RH pinky on the root, come down in 4ths

avoid tone: 4th (F) in both hands

A 3 6 9 5 7 (E A D G B) same as above - just lower top note � step

B 7 3 6 9 5 (B E A D G) RH pinky on the 5th, come down in 4ths

in both hands

C7 Mixolydian C D E(F)G A Bb C A 3 b7 9 5 R (E Bb D G C) RH pinky on the root, come down in 4ths

5th mode of maj avoid tone: 4th (F) in RH; 3 & b7 in LH

B b7 3 6 9 5 (Bb E A D G) RH pinky on the 5th, come down in 4ths

in RH; b7 & 3 in LH

C- Dorian C D Eb F G A Bb C A b3 b7 9 5 R (Eb Bb D G C) RH pinky on the root, come down in 4ths

2nd mode of maj in RH ; b3 & b7 in LH

B b7 b3 5 R 4 (Bb Eb G C F) “point” to R in RH and go up a 4th and

down a 4th; b7 & b3 in LH

C
ø

Locrian C(Db)Eb F Gb Ab Bb C R b5 b7 b3 b6 (C Gb Bb Eb Ab) think A voicing of dominant 7 chord up a

7th mode of maj avoid tone: b9th (Db) raised 5th (C
ø
= Ab7)

b5 R 4 b7 b3 (Gb C F Bb Eb) think B voicing of dominant 7 chord up a

raised 5th (C
ø
= Ab7)

C
o

Diminished C D Eb F Gb Ab A B C a tritone in each hand with a start on any chord tone on the bottom;

(whole-half) minor 3rd between hands play a tritone above it, then skip a minor

(e.g., C Gb A Eb) 3rd between hands; then play a tritone in

the RH

C7sus4 Mixolydian C D(E)F G A Bb C b7 4 6 9 5 (Bb F A D G) think A voicing of minor 7 chord up a 5th

5th mode of maj avoid tone: 3rd (E) (C7sus4 = G-)

4 b7 9 5 R (F Bb D G C) think B voicing of minor 7 chord up a 5th

(C7sus4 = G-)

C7b9 Diminished C Db Eb E F# G A Bb C any “diminished” voicing from start on any chord tone but the root (i.e.,

(half-whole) any chord tone but the root 3, 5, b7, or b9); play a tritone above it,

e.g., 3 b7 b9 5 (E Bb Db G) then skip a minor 3rd between hands; then

play a tritone in the RH

C7alt Super Locrian C Db Eb Fb Gb Ab Bb C A 3 b7 #9 #5 b9 (E Bb D# G# Db) think A voicing of dominant 7 chord and

7th mode of mel min ����� RH up � step

B b7 3 #5 b9 b5 (Bb E G# Db Gb) think B voicing of dominant 7 chord and

����� RH down � step

Note: In the Jamey Aebersold books and in ������ �������, C7+9 = C7alt

* “Category A” chords have the 3rd in the lowest voice; “Category B” chords have the 7th in the lowest voice.

** All voicings have five notes with the exception of the diminished and dominant 7b9 voicings which have four (two notes in each hand)

5

Common Two-Handed Piano Voicings
(two notes in the LH, three notes in the RH)**

Symbol Scale Name Scale Two-Hand Voicings* Mnemonic

C Major C D E(F)G A B C A 3 6 9 5 R (E A D G C) RH pinky on the root, come down in 4ths

avoid tone: 4th (F) in both hands

A 3 6 9 5 7 (E A D G B) same as above - just lower top note � step

B 7 3 6 9 5 (B E A D G) RH pinky on the 5th, come down in 4ths

in both hands

C7 Mixolydian C D E(F)G A Bb C A 3 b7 9 5 R (E Bb D G C) RH pinky on the root, come down in 4ths

5th mode of maj avoid tone: 4th (F) in RH; 3 & b7 in LH

B b7 3 6 9 5 (Bb E A D G) RH pinky on the 5th, come down in 4ths

in RH; b7 & 3 in LH

C- Dorian C D Eb F G A Bb C A b3 b7 9 5 R (Eb Bb D G C) RH pinky on the root, come down in 4ths

2nd mode of maj in RH ; b3 & b7 in LH

B b7 b3 5 R 4 (Bb Eb G C F) “point” to R in RH and go up a 4th and

down a 4th; b7 & b3 in LH

C
ø

Locrian C(Db)Eb F Gb Ab Bb C R b5 b7 b3 b6 (C Gb Bb Eb Ab) think A voicing of dominant 7 chord up a

7th mode of maj avoid tone: b9th (Db) raised 5th (C
ø
= Ab7)

b5 R 4 b7 b3 (Gb C F Bb Eb) think B voicing of dominant 7 chord up a

raised 5th (C
ø
= Ab7)

C
o

Diminished C D Eb F Gb Ab A B C a tritone in each hand with a start on any chord tone on the bottom;

(whole-half) minor 3rd between hands play a tritone above it, then skip a minor

(e.g., C Gb A Eb) 3rd between hands; then play a tritone in

the RH

C7sus4 Mixolydian C D(E)F G A Bb C b7 4 6 9 5 (Bb F A D G) think A voicing of minor 7 chord up a 5th

5th mode of maj avoid tone: 3rd (E) (C7sus4 = G-)

4 b7 9 5 R (F Bb D G C) think B voicing of minor 7 chord up a 5th

(C7sus4 = G-)

C7b9 Diminished C Db Eb E F# G A Bb C any “diminished” voicing from start on any chord tone but the root (i.e.,

(half-whole) any chord tone but the root 3, 5, b7, or b9); play a tritone above it,

e.g., 3 b7 b9 5 (E Bb Db G) then skip a minor 3rd between hands; then

play a tritone in the RH

C7alt Super Locrian C Db Eb Fb Gb Ab Bb C A 3 b7 #9 #5 b9 (E Bb D# G# Db) think A voicing of dominant 7 chord and

7th mode of mel min ����� RH up � step

B b7 3 #5 b9 b5 (Bb E G# Db Gb) think B voicing of dominant 7 chord and

����� RH down � step

Note: In the Jamey Aebersold books and in ������ �������, C7+9 = C7alt

* “Category A” chords have the 3rd in the lowest voice; “Category B” chords have the 7th in the lowest voice.

** All voicings have five notes with the exception of the diminished and dominant 7b9 voicings which have four (two notes in each hand)

5

Common Two-Handed Piano Voicings
(two notes in the LH, three notes in the RH)**

Symbol Scale Name Scale Two-Hand Voicings* Mnemonic

C Major C D E(F)G A B C A 3 6 9 5 R (E A D G C) RH pinky on the root, come down in 4ths

avoid tone: 4th (F) in both hands

A 3 6 9 5 7 (E A D G B) same as above - just lower top note � step

B 7 3 6 9 5 (B E A D G) RH pinky on the 5th, come down in 4ths

in both hands

C7 Mixolydian C D E(F)G A Bb C A 3 b7 9 5 R (E Bb D G C) RH pinky on the root, come down in 4ths

5th mode of maj avoid tone: 4th (F) in RH; 3 & b7 in LH

B b7 3 6 9 5 (Bb E A D G) RH pinky on the 5th, come down in 4ths

in RH; b7 & 3 in LH

C- Dorian C D Eb F G A Bb C A b3 b7 9 5 R (Eb Bb D G C) RH pinky on the root, come down in 4ths

2nd mode of maj in RH ; b3 & b7 in LH

B b7 b3 5 R 4 (Bb Eb G C F) “point” to R in RH and go up a 4th and

down a 4th; b7 & b3 in LH

C
ø

Locrian C(Db)Eb F Gb Ab Bb C R b5 b7 b3 b6 (C Gb Bb Eb Ab) think A voicing of dominant 7 chord up a

7th mode of maj avoid tone: b9th (Db) raised 5th (C
ø
= Ab7)

b5 R 4 b7 b3 (Gb C F Bb Eb) think B voicing of dominant 7 chord up a

raised 5th (C
ø
= Ab7)

C
o

Diminished C D Eb F Gb Ab A B C a tritone in each hand with a start on any chord tone on the bottom;

(whole-half) minor 3rd between hands play a tritone above it, then skip a minor

(e.g., C Gb A Eb) 3rd between hands; then play a tritone in

the RH

C7sus4 Mixolydian C D(E)F G A Bb C b7 4 6 9 5 (Bb F A D G) think A voicing of minor 7 chord up a 5th

5th mode of maj avoid tone: 3rd (E) (C7sus4 = G-)

4 b7 9 5 R (F Bb D G C) think B voicing of minor 7 chord up a 5th

(C7sus4 = G-)

C7b9 Diminished C Db Eb E F# G A Bb C any “diminished” voicing from start on any chord tone but the root (i.e.,

(half-whole) any chord tone but the root 3, 5, b7, or b9); play a tritone above it,

e.g., 3 b7 b9 5 (E Bb Db G) then skip a minor 3rd between hands; then

play a tritone in the RH

C7alt Super Locrian C Db Eb Fb Gb Ab Bb C A 3 b7 #9 #5 b9 (E Bb D# G# Db) think A voicing of dominant 7 chord and

7th mode of mel min ����� RH up � step

B b7 3 #5 b9 b5 (Bb E G# Db Gb) think B voicing of dominant 7 chord and

����� RH down � step

Note: In the Jamey Aebersold books and in ������ �������, C7+9 = C7alt

* “Category A” chords have the 3rd in the lowest voice; “Category B” chords have the 7th in the lowest voice.

** All voicings have five notes with the exception of the diminished and dominant 7b9 voicings which have four (two notes in each hand)

5

Common Two-Handed Piano Voicings
(two notes in the LH, three notes in the RH)**

Symbol Scale Name Scale Two-Hand Voicings* Mnemonic

C Major C D E(F)G A B C A 3 6 9 5 R (E A D G C) RH pinky on the root, come down in 4ths

avoid tone: 4th (F) in both hands

A 3 6 9 5 7 (E A D G B) same as above - just lower top note � step

B 7 3 6 9 5 (B E A D G) RH pinky on the 5th, come down in 4ths

in both hands

C7 Mixolydian C D E(F)G A Bb C A 3 b7 9 5 R (E Bb D G C) RH pinky on the root, come down in 4ths

5th mode of maj avoid tone: 4th (F) in RH; 3 & b7 in LH

B b7 3 6 9 5 (Bb E A D G) RH pinky on the 5th, come down in 4ths

in RH; b7 & 3 in LH

C- Dorian C D Eb F G A Bb C A b3 b7 9 5 R (Eb Bb D G C) RH pinky on the root, come down in 4ths

2nd mode of maj in RH ; b3 & b7 in LH

B b7 b3 5 R 4 (Bb Eb G C F) “point” to R in RH and go up a 4th and

down a 4th; b7 & b3 in LH

C
ø

Locrian C(Db)Eb F Gb Ab Bb C R b5 b7 b3 b6 (C Gb Bb Eb Ab) think A voicing of dominant 7 chord up a

7th mode of maj avoid tone: b9th (Db) raised 5th (C
ø
= Ab7)

b5 R 4 b7 b3 (Gb C F Bb Eb) think B voicing of dominant 7 chord up a

raised 5th (C
ø
= Ab7)

C
o

Diminished C D Eb F Gb Ab A B C a tritone in each hand with a start on any chord tone on the bottom;

(whole-half) minor 3rd between hands play a tritone above it, then skip a minor

(e.g., C Gb A Eb) 3rd between hands; then play a tritone in

the RH

C7sus4 Mixolydian C D(E)F G A Bb C b7 4 6 9 5 (Bb F A D G) think A voicing of minor 7 chord up a 5th

5th mode of maj avoid tone: 3rd (E) (C7sus4 = G-)

4 b7 9 5 R (F Bb D G C) think B voicing of minor 7 chord up a 5th

(C7sus4 = G-)

C7b9 Diminished C Db Eb E F# G A Bb C any “diminished” voicing from start on any chord tone but the root (i.e.,

(half-whole) any chord tone but the root 3, 5, b7, or b9); play a tritone above it,

e.g., 3 b7 b9 5 (E Bb Db G) then skip a minor 3rd between hands; then

play a tritone in the RH

C7alt Super Locrian C Db Eb Fb Gb Ab Bb C A 3 b7 #9 #5 b9 (E Bb D# G# Db) think A voicing of dominant 7 chord and

7th mode of mel min ����� RH up � step

B b7 3 #5 b9 b5 (Bb E G# Db Gb) think B voicing of dominant 7 chord and

����� RH down � step

Note: In the Jamey Aebersold books and in ������ �������, C7+9 = C7alt

* “Category A” chords have the 3rd in the lowest voice; “Category B” chords have the 7th in the lowest voice.

** All voicings have five notes with the exception of the diminished and dominant 7b9 voicings which have four (two notes in each hand)

5

Common Two-Handed Piano Voicings
(two notes in the LH, three notes in the RH)**

Symbol Scale Name Scale Two-Hand Voicings* Mnemonic

C Major C D E(F)G A B C A 3 6 9 5 R (E A D G C) RH pinky on the root, come down in 4ths

avoid tone: 4th (F) in both hands

A 3 6 9 5 7 (E A D G B) same as above - just lower top note � step

B 7 3 6 9 5 (B E A D G) RH pinky on the 5th, come down in 4ths

in both hands

C7 Mixolydian C D E(F)G A Bb C A 3 b7 9 5 R (E Bb D G C) RH pinky on the root, come down in 4ths

5th mode of maj avoid tone: 4th (F) in RH; 3 & b7 in LH

B b7 3 6 9 5 (Bb E A D G) RH pinky on the 5th, come down in 4ths

in RH; b7 & 3 in LH

C- Dorian C D Eb F G A Bb C A b3 b7 9 5 R (Eb Bb D G C) RH pinky on the root, come down in 4ths

2nd mode of maj in RH ; b3 & b7 in LH

B b7 b3 5 R 4 (Bb Eb G C F) “point” to R in RH and go up a 4th and

down a 4th; b7 & b3 in LH

C
ø

Locrian C(Db)Eb F Gb Ab Bb C R b5 b7 b3 b6 (C Gb Bb Eb Ab) think A voicing of dominant 7 chord up a

7th mode of maj avoid tone: b9th (Db) raised 5th (C
ø
= Ab7)

b5 R 4 b7 b3 (Gb C F Bb Eb) think B voicing of dominant 7 chord up a

raised 5th (C
ø
= Ab7)

C
o

Diminished C D Eb F Gb Ab A B C a tritone in each hand with a start on any chord tone on the bottom;

(whole-half) minor 3rd between hands play a tritone above it, then skip a minor

(e.g., C Gb A Eb) 3rd between hands; then play a tritone in

the RH

C7sus4 Mixolydian C D(E)F G A Bb C b7 4 6 9 5 (Bb F A D G) think A voicing of minor 7 chord up a 5th

5th mode of maj avoid tone: 3rd (E) (C7sus4 = G-)

4 b7 9 5 R (F Bb D G C) think B voicing of minor 7 chord up a 5th

(C7sus4 = G-)

C7b9 Diminished C Db Eb E F# G A Bb C any “diminished” voicing from start on any chord tone but the root (i.e.,

(half-whole) any chord tone but the root 3, 5, b7, or b9); play a tritone above it,

e.g., 3 b7 b9 5 (E Bb Db G) then skip a minor 3rd between hands; then

play a tritone in the RH

C7alt Super Locrian C Db Eb Fb Gb Ab Bb C A 3 b7 #9 #5 b9 (E Bb D# G# Db) think A voicing of dominant 7 chord and

7th mode of mel min ����� RH up � step

B b7 3 #5 b9 b5 (Bb E G# Db Gb) think B voicing of dominant 7 chord and

����� RH down � step

Note: In the Jamey Aebersold books and in ������ �������, C7+9 = C7alt

* “Category A” chords have the 3rd in the lowest voice; “Category B” chords have the 7th in the lowest voice.

** All voicings have five notes with the exception of the diminished and dominant 7b9 voicings which have four (two notes in each hand)

5

Common Two-Handed Piano Voicings
(two notes in the LH, three notes in the RH)**

Symbol Scale Name Scale Two-Hand Voicings* Mnemonic

C Major C D E(F)G A B C A 3 6 9 5 R (E A D G C) RH pinky on the root, come down in 4ths

avoid tone: 4th (F) in both hands

A 3 6 9 5 7 (E A D G B) same as above - just lower top note � step

B 7 3 6 9 5 (B E A D G) RH pinky on the 5th, come down in 4ths

in both hands

C7 Mixolydian C D E(F)G A Bb C A 3 b7 9 5 R (E Bb D G C) RH pinky on the root, come down in 4ths

5th mode of maj avoid tone: 4th (F) in RH; 3 & b7 in LH

B b7 3 6 9 5 (Bb E A D G) RH pinky on the 5th, come down in 4ths

in RH; b7 & 3 in LH

C- Dorian C D Eb F G A Bb C A b3 b7 9 5 R (Eb Bb D G C) RH pinky on the root, come down in 4ths

2nd mode of maj in RH ; b3 & b7 in LH

B b7 b3 5 R 4 (Bb Eb G C F) “point” to R in RH and go up a 4th and

down a 4th; b7 & b3 in LH

C
ø

Locrian C(Db)Eb F Gb Ab Bb C R b5 b7 b3 b6 (C Gb Bb Eb Ab) think A voicing of dominant 7 chord up a

7th mode of maj avoid tone: b9th (Db) raised 5th (C
ø
= Ab7)

b5 R 4 b7 b3 (Gb C F Bb Eb) think B voicing of dominant 7 chord up a

raised 5th (C
ø
= Ab7)

C
o

Diminished C D Eb F Gb Ab A B C a tritone in each hand with a start on any chord tone on the bottom;

(whole-half) minor 3rd between hands play a tritone above it, then skip a minor

(e.g., C Gb A Eb) 3rd between hands; then play a tritone in

the RH

C7sus4 Mixolydian C D(E)F G A Bb C b7 4 6 9 5 (Bb F A D G) think A voicing of minor 7 chord up a 5th

5th mode of maj avoid tone: 3rd (E) (C7sus4 = G-)

4 b7 9 5 R (F Bb D G C) think B voicing of minor 7 chord up a 5th

(C7sus4 = G-)

C7b9 Diminished C Db Eb E F# G A Bb C any “diminished” voicing from start on any chord tone but the root (i.e.,

(half-whole) any chord tone but the root 3, 5, b7, or b9); play a tritone above it,

e.g., 3 b7 b9 5 (E Bb Db G) then skip a minor 3rd between hands; then

play a tritone in the RH

C7alt Super Locrian C Db Eb Fb Gb Ab Bb C A 3 b7 #9 #5 b9 (E Bb D# G# Db) think A voicing of dominant 7 chord and

7th mode of mel min ����� RH up � step

B b7 3 #5 b9 b5 (Bb E G# Db Gb) think B voicing of dominant 7 chord and

����� RH down � step

Note: In the Jamey Aebersold books and in ������ �������, C7+9 = C7alt

* “Category A” chords have the 3rd in the lowest voice; “Category B” chords have the 7th in the lowest voice.

** All voicings have five notes with the exception of the diminished and dominant 7b9 voicings which have four (two notes in each hand)

5

Common Two-Handed Piano Voicings
(two notes in the LH, three notes in the RH)**

Symbol Scale Name Scale Two-Hand Voicings* Mnemonic

C Major C D E(F)G A B C A 3 6 9 5 R (E A D G C) RH pinky on the root, come down in 4ths

avoid tone: 4th (F) in both hands

A 3 6 9 5 7 (E A D G B) same as above - just lower top note � step

B 7 3 6 9 5 (B E A D G) RH pinky on the 5th, come down in 4ths

in both hands

C7 Mixolydian C D E(F)G A Bb C A 3 b7 9 5 R (E Bb D G C) RH pinky on the root, come down in 4ths

5th mode of maj avoid tone: 4th (F) in RH; 3 & b7 in LH

B b7 3 6 9 5 (Bb E A D G) RH pinky on the 5th, come down in 4ths

in RH; b7 & 3 in LH

C- Dorian C D Eb F G A Bb C A b3 b7 9 5 R (Eb Bb D G C) RH pinky on the root, come down in 4ths

2nd mode of maj in RH ; b3 & b7 in LH

B b7 b3 5 R 4 (Bb Eb G C F) “point” to R in RH and go up a 4th and

down a 4th; b7 & b3 in LH

C
ø

Locrian C(Db)Eb F Gb Ab Bb C R b5 b7 b3 b6 (C Gb Bb Eb Ab) think A voicing of dominant 7 chord up a

7th mode of maj avoid tone: b9th (Db) raised 5th (C
ø
= Ab7)

b5 R 4 b7 b3 (Gb C F Bb Eb) think B voicing of dominant 7 chord up a

raised 5th (C
ø
= Ab7)

C
o

Diminished C D Eb F Gb Ab A B C a tritone in each hand with a start on any chord tone on the bottom;

(whole-half) minor 3rd between hands play a tritone above it, then skip a minor

(e.g., C Gb A Eb) 3rd between hands; then play a tritone in

the RH

C7sus4 Mixolydian C D(E)F G A Bb C b7 4 6 9 5 (Bb F A D G) think A voicing of minor 7 chord up a 5th

5th mode of maj avoid tone: 3rd (E) (C7sus4 = G-)

4 b7 9 5 R (F Bb D G C) think B voicing of minor 7 chord up a 5th

(C7sus4 = G-)

C7b9 Diminished C Db Eb E F# G A Bb C any “diminished” voicing from start on any chord tone but the root (i.e.,

(half-whole) any chord tone but the root 3, 5, b7, or b9); play a tritone above it,

e.g., 3 b7 b9 5 (E Bb Db G) then skip a minor 3rd between hands; then

play a tritone in the RH

C7alt Super Locrian C Db Eb Fb Gb Ab Bb C A 3 b7 #9 #5 b9 (E Bb D# G# Db) think A voicing of dominant 7 chord and

7th mode of mel min ����� RH up � step

B b7 3 #5 b9 b5 (Bb E G# Db Gb) think B voicing of dominant 7 chord and

����� RH down � step

Note: In the Jamey Aebersold books and in ������ �������, C7+9 = C7alt

* “Category A” chords have the 3rd in the lowest voice; “Category B” chords have the 7th in the lowest voice.

** All voicings have five notes with the exception of the diminished and dominant 7b9 voicings which have four (two notes in each hand)

5

Common Two-Handed Piano Voicings
(two notes in the LH, three notes in the RH)**

Symbol Scale Name Scale Two-Hand Voicings* Mnemonic

C Major C D E(F)G A B C A 3 6 9 5 R (E A D G C) RH pinky on the root, come down in 4ths

avoid tone: 4th (F) in both hands

A 3 6 9 5 7 (E A D G B) same as above - just lower top note � step

B 7 3 6 9 5 (B E A D G) RH pinky on the 5th, come down in 4ths

in both hands

C7 Mixolydian C D E(F)G A Bb C A 3 b7 9 5 R (E Bb D G C) RH pinky on the root, come down in 4ths

5th mode of maj avoid tone: 4th (F) in RH; 3 & b7 in LH

B b7 3 6 9 5 (Bb E A D G) RH pinky on the 5th, come down in 4ths

in RH; b7 & 3 in LH

C- Dorian C D Eb F G A Bb C A b3 b7 9 5 R (Eb Bb D G C) RH pinky on the root, come down in 4ths

2nd mode of maj in RH ; b3 & b7 in LH

B b7 b3 5 R 4 (Bb Eb G C F) “point” to R in RH and go up a 4th and

down a 4th; b7 & b3 in LH

C
ø

Locrian C(Db)Eb F Gb Ab Bb C R b5 b7 b3 b6 (C Gb Bb Eb Ab) think A voicing of dominant 7 chord up a

7th mode of maj avoid tone: b9th (Db) raised 5th (C
ø
= Ab7)

b5 R 4 b7 b3 (Gb C F Bb Eb) think B voicing of dominant 7 chord up a

raised 5th (C
ø
= Ab7)

C
o

Diminished C D Eb F Gb Ab A B C a tritone in each hand with a start on any chord tone on the bottom;

(whole-half) minor 3rd between hands play a tritone above it, then skip a minor

(e.g., C Gb A Eb) 3rd between hands; then play a tritone in

the RH

C7sus4 Mixolydian C D(E)F G A Bb C b7 4 6 9 5 (Bb F A D G) think A voicing of minor 7 chord up a 5th

5th mode of maj avoid tone: 3rd (E) (C7sus4 = G-)

4 b7 9 5 R (F Bb D G C) think B voicing of minor 7 chord up a 5th

(C7sus4 = G-)

C7b9 Diminished C Db Eb E F# G A Bb C any “diminished” voicing from start on any chord tone but the root (i.e.,

(half-whole) any chord tone but the root 3, 5, b7, or b9); play a tritone above it,

e.g., 3 b7 b9 5 (E Bb Db G) then skip a minor 3rd between hands; then

play a tritone in the RH

C7alt Super Locrian C Db Eb Fb Gb Ab Bb C A 3 b7 #9 #5 b9 (E Bb D# G# Db) think A voicing of dominant 7 chord and

7th mode of mel min ����� RH up � step

B b7 3 #5 b9 b5 (Bb E G# Db Gb) think B voicing of dominant 7 chord and

����� RH down � step

Note: In the Jamey Aebersold books and in ������ �������, C7+9 = C7alt

* “Category A” chords have the 3rd in the lowest voice; “Category B” chords have the 7th in the lowest voice.

** All voicings have five notes with the exception of the diminished and dominant 7b9 voicings which have four (two notes in each hand)

5

Common Two-Handed Piano Voicings
(two notes in the LH, three notes in the RH)**

Symbol Scale Name Scale Two-Hand Voicings* Mnemonic

C Major C D E(F)G A B C A 3 6 9 5 R (E A D G C) RH pinky on the root, come down in 4ths

avoid tone: 4th (F) in both hands

A 3 6 9 5 7 (E A D G B) same as above - just lower top note � step

B 7 3 6 9 5 (B E A D G) RH pinky on the 5th, come down in 4ths

in both hands

C7 Mixolydian C D E(F)G A Bb C A 3 b7 9 5 R (E Bb D G C) RH pinky on the root, come down in 4ths

5th mode of maj avoid tone: 4th (F) in RH; 3 & b7 in LH

B b7 3 6 9 5 (Bb E A D G) RH pinky on the 5th, come down in 4ths

in RH; b7 & 3 in LH

C- Dorian C D Eb F G A Bb C A b3 b7 9 5 R (Eb Bb D G C) RH pinky on the root, come down in 4ths

2nd mode of maj in RH ; b3 & b7 in LH

B b7 b3 5 R 4 (Bb Eb G C F) “point” to R in RH and go up a 4th and

down a 4th; b7 & b3 in LH

C
ø

Locrian C(Db)Eb F Gb Ab Bb C R b5 b7 b3 b6 (C Gb Bb Eb Ab) think A voicing of dominant 7 chord up a

7th mode of maj avoid tone: b9th (Db) raised 5th (C
ø
= Ab7)

b5 R 4 b7 b3 (Gb C F Bb Eb) think B voicing of dominant 7 chord up a

raised 5th (C
ø
= Ab7)

C
o

Diminished C D Eb F Gb Ab A B C a tritone in each hand with a start on any chord tone on the bottom;

(whole-half) minor 3rd between hands play a tritone above it, then skip a minor

(e.g., C Gb A Eb) 3rd between hands; then play a tritone in

the RH

C7sus4 Mixolydian C D(E)F G A Bb C b7 4 6 9 5 (Bb F A D G) think A voicing of minor 7 chord up a 5th

5th mode of maj avoid tone: 3rd (E) (C7sus4 = G-)

4 b7 9 5 R (F Bb D G C) think B voicing of minor 7 chord up a 5th

(C7sus4 = G-)

C7b9 Diminished C Db Eb E F# G A Bb C any “diminished” voicing from start on any chord tone but the root (i.e.,

(half-whole) any chord tone but the root 3, 5, b7, or b9); play a tritone above it,

e.g., 3 b7 b9 5 (E Bb Db G) then skip a minor 3rd between hands; then

play a tritone in the RH

C7alt Super Locrian C Db Eb Fb Gb Ab Bb C A 3 b7 #9 #5 b9 (E Bb D# G# Db) think A voicing of dominant 7 chord and

7th mode of mel min ����� RH up � step

B b7 3 #5 b9 b5 (Bb E G# Db Gb) think B voicing of dominant 7 chord and

����� RH down � step

Note: In the Jamey Aebersold books and in ������ �������, C7+9 = C7alt

* “Category A” chords have the 3rd in the lowest voice; “Category B” chords have the 7th in the lowest voice.

** All voicings have five notes with the exception of the diminished and dominant 7b9 voicings which have four (two notes in each hand)
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Jazz Theory Test 

 
  Name_________________________________________ 
 
  
 Instrument _____________________________________ 

 
I. Chord-Scale Relationship.  Fill in the blanks with each symbol’s related information.  Put any “avoid tones” 
in parenthesis.  The first two examples are complete. 
 
Basic Symbol Chord Name Scale Name Scale Mode (if applicable)  
 
1.  C∆ C Major 7 C Major C D E (F) G A B C 1st of C major 
       
2.  C7 C Dominant 7 C Mixolydian C D E (F) G A Bb C 5th of F major 
 
3.  C-  
 
4.  C7b9     
      
5.  C7alt     
          
6.  Co      
 
7.  C-∆     
     
8.  Cø        
 
9.  C7sus4 or G-/C   
 
10.  Cø9      
 
11.  C7+5      
 
12.  C7+4       
 
13.  C∆+4+5     
 
14.  C∆+4   
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II.  Spell the following specific chords from bottom to top (the first example is provided): 
 
C13 C      E      G      Bb      D      A 
 
 
Cmaj13   
 
 
C9  
 
 
C13b9b5   
 
 
Cm9  
 
 
Cm9(maj7)  
 
 
III.  Write the following scales (the first example is provided): 
 
1.  C major pentatonic: C   D   E   G   A   C                       
 
2.  C minor pentatonic:   
 
3.  C major bebop:    
 
4.  C dominant bebop:   
 
5.  C harmonic minor:    
 
6.  C blues scale:   
 
 
 
IV.  Write the chords for a II V I in C major:  ________     ________     ________      
 
 
 
V.  Write the chords for a II V I in C minor:  ________     ________     ________  
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Jazz Theory Test Answer Sheet 

 
 Name_________________________ 
 
 Instrument_____________________ 

  
I. Chord-Scale Relationship.  Fill in the blanks with each symbol’s related information.  Put any “avoid  
 tones” in parenthesis.   
 
Basic Symbol Chord Name Scale Name Scale Mode # (if applicable)  
 
1.  C∆ C Major 7 C Major C D E (F) G A B C 1st of C major  
 
 
2.  C7 C Dominant 7 C Mixolydian C D E (F) G A Bb C 5th of F major 
        
 
3.  C- C Minor 7 C Dorian C D Eb F G A Bb C 2nd of Bb major 
 
 
4.  C7b9 C7 Flat 9 C Diminished C Db Eb E F# G A Bb C 
  (half-whole)  
     
5.  C7alt C7 Altered C Super Locrian C Db Eb Fb Gb Ab Bb C 7th of Db mel min 
   
 
6.  Co C Diminished C Diminished C D Eb F Gb Ab A B C 
  (whole-half)      
 
7.  C-∆ C Minor Major 7 C Melodic Minor C D Eb F G A B C 1st of C mel min 
   
 
8.  Cø C Half Diminished C Locrian C (Db) Eb F Gb Ab Bb C 7th of Db major 
      
 
9.  C7sus4 or G-/C C7 Suspended 4 C Mixolydian C D (E) F G A Bb C 5th of F major 
 
 
10.  Cø9   C Half Diminished 9 C Locrian #2 C D Eb F Gb Ab Bb C 6th of Eb mel min 
   
 
11.  C7+5 C7 Sharp 5 C Whole Tone C D E F# G# Bb C     
         
 
12.  C7+4 C7 Sharp 4 C Lydian Dominant C D E F# G A Bb C 4th of G mel min 
    
 
13.  C∆+4+5 C∆ Sharp 4 Sharp 5 C Lydian Augmented C D E F# G# A B C 3rd of A mel min 
   
 
14.  C∆+4 C∆ Sharp 4  C Lydian C D E F# G A B C 4th of G major  
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II.  Spell the following specific chords from bottom to top. 
 
C13 C  E  G  Bb  D  A      
 
Cmaj13 C  E  G  B  D  A 
 
C9 C  E  G  Bb  D  
 
C13b9b5 C  E  Gb  Bb  Db  A 
 
Cm9 C  Eb  G  Bb  D 
 
Cm9(maj7) C  Eb  G  B  D 
 
 
III.  Write the following scales: 
 
1.  C major pentatonic: C  D  E  G  A  C  
 
2.  C minor pentatonic: C  Eb  F  G  Bb  C 
 
3.  C major bebop:  C  D  E  F  G  G#  A  B  C 
 
4.  C dominant bebop:  C  D  E  F  G  A  Bb  B  C 
 
5.  C harmonic minor:  C  D  Eb  F  G  Ab  B  C 
 
6.  C blues scale:  C  Eb  F  F#  G  Bb  C 
 
 
IV.  Write a II V I in C major: D-   G7   C∆ 
 
 
V.  Write a II V I in C minor: Dø   G7alt   C- 
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Jazz Nomenclature Test 
 
 Name ______________________________ 
 
  
 Instrument __________________________ 

  
I. Chord-Scale Relationship.  Fill in the blanks with each symbol’s related information.  Put any “avoid tones” in 

parenthesis.  The first two examples are complete. 
 
Basic Symbol Chord Name Scale Name Scale Mode # & Parent Scale  
    (if applicable) 
 
1.  C∆ C Major 7 C Major C D E (F) G A B C 1st of C major 
       
2.  F7 F Dominant 7 F Mixolydian F G A (Bb) C D Eb F 5th of Bb major 
 
3.  Bb-  
 
4.  Eb7b9     
      
5.  Ab7alt     
          
6.  Dbo      
 
7.  Gb-∆     
     
8.  Bø        
 
9.  E7sus4 or B-/E   
 
10.  Aø9      
 
11.  D7+5      
        
12.  G7+4       
 
13.  C∆+4+5     
 
14.  F∆+4   
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II.  Spell the following specific chords from bottom to top (the first example is provided): 
 
A13                        Gmaj13                        Bb9                        Eb13b9b5                       Dm9              Bm9(maj7) 
 
 F# 
 B 
 G 
 E 
 C# 
 A 
 
III.  Write the following scales (the first example is provided): 
 
1.  Eb major pentatonic: Eb F G Bb C Eb 
 
2.  Ab minor pentatonic: 
 
3.  Db major bebop: 
 
4.  Gb dominant bebop: 
 
5.  B harmonic minor: 
 
6.  E blues scale: 
 
 
IV. Write a II V I in Bb major: ________     ________     ________  
 
 
V. Write a II V I in Bb minor: ________     ________     ________ 
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Jazz Nomenclature Test Answer Sheet 

 
 Name_________________________ 
  
 Instrument_____________________ 

  
I. Chord-Scale Relationship.  Fill in the blanks with each symbol’s related information.  Put any “avoid tones” 
in parenthesis.  The first two examples are complete. 
 
Basic Symbol Chord Name Scale Name Scale Mode (if applicable)  
 
1. C∆ C major 7 C Major C D E (F) G A B C 1st of C major  
      
2. F7 F dominant 7 F Mixolydian F G A (Bb) C D Eb F 5th of Bb major 
       
3. Bb- Bb minor 7 Bb Dorian Bb C Db Eb F G Ab Bb 2nd of Ab major  
 
4. Eb7b9 Eb dom 7 b9 Eb Dim (h-w) Eb E F# G A Bb C Db Eb   
      
5. Ab7alt Ab7 altered G# Super Locrian G# A B C D E F# G# 7th of A mel min 
    
6. Dbo  Db diminished Db Dim (w-h) Db Eb E F# G A Bb C Db     
 
7. Gb-∆ Gb minor maj 7 F# Mel Min F# G# A B C# D# E# F# 1st of F# mel min  
 
8. Bø B half dim B Locrian B (C) D E F G A B 7th of C major 
      
9. E7sus4 or B-/E E dom 7 sus4 E Mixolydian E F# (G#) A B C# D# E 5th of  A major 
   
10. Aø9   A half dim9 A Locrian #2 A B C D Eb F G A  6th of C mel min  
   
11. D7+5 D dom 7 # 5 D Whole Tone D E F# G# A# C D     
         
12. G7+4 G dom 7 # 4 D Lydian Dom G A B C# D E F G 4th of D mel min 
      
13. C∆+4+5 C maj 7 #4 #5 C Lydian Aug C D E F# G# A B C 3rd of A mel min 
    
14. F∆+4 F maj 7 # 4 F Lydian F G A B C D E F G 4th of C major 
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II.  Spell the following specific chords from bottom to top (the first example is provided): 
 
A13                        Gmaj13                        Bb9                        Eb13b9b5                       Dm9              Bm9(maj7) 
 
 F# E  C 
 B A C Fb (E) E C# 
 G F# Ab Db C A# 
 E D F Bbb (A) A F# 
 C# B D G F D 
 A G Bb Eb D B 
 
 
III.  Write the following scales (the first example is provided): 
 
1.  Eb major pentatonic:  Eb F G Bb C Eb 
 
2.  Ab minor pentatonic:  Ab Cb Db Eb Gb Ab 
 
3.  Db major bebop:  Db Eb F Gb Ab A Bb C Db Eb 
 
4.  Gb dominant bebop:  Gb Ab Bb Cb Db Eb E F Gb 
 
5.  B harmonic minor:  B C# D E F# G A# B 
 
6.  E blues scale:  E G A Bb B D E 
 
 
IV.  Write a II V I in Bb major:  C-  F7  Bb∆ 
 
 
V.  Write a II V I in Bb minor:  Cø  F7alt  Bb- 
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